This paper examines the attitudes of feminist activists, intellectuals and filmmakers to U.S. intervention in Central America during the 1980s. It traces the development of mutual intellectual and political sustenance between feminism and antiinterventionism, arguing that as feminist thinking bred new ways of approaching U.S. involvement in Central America, so anti-interventionist struggles bred new ways of thinking about women's activism. In making this point, the paper complicates narratives of the "age of Reagan" that overlook the persistence of left-wing politics during the 1980s. Instead, it argues that a specific form of international feminism enabled a community of activists to contribute to a vibrant culture of dissent that criticised conservative approaches to women's rights, and, at the same time, vigorously contested the interventionist foreign policy of the Reagan administration.
study of Nicaragua-centred activism, solidarity networks and anti-interventionist groups countered the Reagan administration's attempts to acquire support for its policies by launching a "tenacious, grassroots-based campaign" to end funding to the Contras and prevent a direct U.S. invasion of Nicaragua. Whilst not universally successful in these goals, Peace has shown that the movement "raised the political cost of a potential invasion." This meant that dealing with domestic opposition became a primary concern of policy-makers such as National Security Advisor Lt.
Col. Oliver North, who identified anti-interventionism as a key obstacle to U.S. policy in Central America. 9 To highlight the political agency of the movement in this way is not to argue that the 1980s was, in fact, an inherently liberal period in American history. However, it is to make the subtler point that the left was by no means invisible during this period, even if, on balance, it ended the decade in defeat.
It is the contention of this paper that an examination of the growth of internationalism amongst U.S. feminists adds a new strand to this emerging historiographical synthesis. However, it is first necessary to recognise that the 1980s was by no means the first period in which American feminism developed an international consciousness. For example, Bonnie S. Anderson has shown that significant contact took place between feminists in the U.S., Great Britain and
Germany between 1830 and 1860 as they sought to intersect their activism with that of abolitionists and early socialists. 10 Furthermore, Lucy Delap's analysis of early twentieth century avant-garde feminism demonstrates that a rich transatlantic tradition was revived as the politics of women's issues fused with modernist aesthetics. Expanding beyond a purely transatlantic frame of reference, and towards a global one, scholars of twentieth-century African American women's history have also identified the existence of a core group of "transnational radical black females" who embraced pan-African politics and moved "outside of circumscribing national spaces" in a bid to link their opposition to U.S. racism, patriarchy and class exploitation to international struggles for decolonisation. 12 In a similar fashion, the late twentieth century international feminists under examination here looked to Central America in order to take account of emerging political movements outside of the U.S.
In making this international "turn", American women's activists were, at least in part, responding to the prominence of anti-feminist campaigns of various stripes during the 1970s. Part of the broader "backlash" against the political agendas of the Civil Rights movement and the New Left, this opposition to gender equality took a variety of forms. In response to the Supreme Court's 1973 ruling in Roe v. Wade that a woman's right to privacy as upheld by the Fourteenth Amendment extended to her decision to have an abortion, for example, activists opposed to the expansion of women's reproductive rights mounted a nation-wide campaign to overturn the decision, and, in some instances, attacked abortion clinics. The "Stop ERA" movement that coalesced around Phyllis Schlafly was another example of this antifeminist tendency, as were intense debates in the American public sphere about affirmative action and a woman's right to pursue a career. 13 "personal experience" and "self scrutiny". The formation of consciousness raising groups and the organisation of "speak outs" provided women with situations in which they could recount individual experiences of rape, violence and abuse, thus "placing accounts of women's lived experiences at the core of the feminist project."
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Randall's approach to oral history can consequently be viewed as part of a broader development within the North American leftist imagination, in which Central
America solidarity became a discourse that, at the same time as it protested U.S.
intervention on behalf of the region's counter-revolutionary forces, also meshed with the conception that "the personal is political" to promote a feminist politics of memory.
This politicised conception of history was also important because of the Indeed, as Greg Grandin has suggested, Menchú had been unable to escape a similarly discrepant power relationship during the initial publication of her testimonio narrative: based on interviews conducted by Elizabeth Burgos-Debray and translated by Ann Wright, I, Rigoberta Menchú was, at best, "a composite of many people's work abridging, resequencing, and editing the raw material of Menchú's story".
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Furthermore, the focus of the two films on strong, articulate protagonists was by no 57 In making this point, it is necessary to note the "strong female-gender orientation" of the testimonial genre, and the manner in which it has been used by Latin American authors to document the politics of sexual as well as neocolonial oppression. On this topic, see Linda S. Maria's Story, by virtue of its subject, is a feminist film. We made a very conscious choice that our protagonist be a woman. We, the producers and directors, are women.
We never waved it as a flag, but of course it was an intention of ours. Maria, at that time, wasn't thinking of herself as a feminist, but of course in our interviews we raised questions about her being a woman and about being in the position she was in the FMLN. intentions informed by the political culture of international feminism. As such, it is important to examine how the two films were able to capitalise on the formal and rhetorical strategies outlined in the previous section to articulate a distinct brand of feminist anti-interventionism. After experiencing this form of work, and forging a sense of solidarity with other poor women, Maria describes how she decided to join a peasants' union in order to bring about political and economic change. In detailing the life of her mother in When the Mountains Tremble, Rigoberta Menchú tells a similar story: "My mother had to go to work as a servant in the capital to support our family. In the city she experienced even worse discrimination than in the country. But there she also met poor non-Indians whose living conditions were terrible, just like ours." This process of coming to consciousness led Menchú's mother to join with her fellow servants in an attempt to organise their opposition to the ruling order: again, then, direct experience of the traditional life of peasant women was a necessary step in the journey towards the realisation that society could be changed for the better through resistance to the status quo. Whilst neither of these stories was told in the explicit language of feminism, feminist ideological observations were essential in order for the filmmakers to frame them in such a way as to emphasise the important gender dimensions of the transformations that took place in the lives of their subjects.
When the Mountains
In a similar vein to the work of Cynthia Enloe, both films also explore the impact of guerrilla warfare on the lives of female combatants. The final third of When the Mountains Treble, for example, is filmed almost entirely in a Guatemalan National Revolutionary Unity (URNG) camp, and it soon becomes clear that women are an important sector of its community. At one point, a female guerrilla speaks to a large group of women and argues that their participation in the revolution is just as important as those of their husbands, sons and brothers:
Compañeros, we are far from our homes. The children are suffering the most. So we must fight for our kids. The men have to join the war, and the women have to join the war. Follow the example of our many fighting friends. We women must not stay at home. We can do more than make tortillas. Now is the time for us women to use our brains.
These arguments for gender equality are backed up by the comments of two young URNG recruits, who affirm that their male counterparts treat them as equals and that they consequently feel a sense of sexual liberation through their participation in the revolution. One even goes so far as to suggest that this could be a permanent feature of life in the new Guatemala: "up here, we've learned better ways to live, and when we win, and go back to our villages, we'll live even better, since it will be easier 
